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action which produces those effects, probably the most profound the chronicle can evoke. During the ordinary tenor of the story time is silent, and the action flows on as a single wandering melody; but here the two movements meet in one chord; the echo dies away, the melody flows on again, changed a little; the chord is struck again. I have called the periods ten, twenty, thirty, forty, and so on. These, of course, are arbitrary divisions, and chosen only to emphasise the regularity of the movement of time in the chronicle. The chord may be struck, astronomical time may manifest itself openly, at the lapse of any period; the march of time, in any case, will not be affected. The action of the chronicle, then, must be accidental; and in nothing can its arbitrariness be seen more fully than in the way it disposes of human life. In the dramatic novel the characters, to use Nietzsche's phrase, "die at the right time." Captain Ahab, Michael Henchard, Catherine Earnshaw make their exits at the moment which fate has for long prepared for them. But Prince Andrew is snuffed out accidentally, at the time when he is planning his future and resolving how he will live* Here Mr Lubbock's query